River-View

CONNECTICUT HOME

Gothic

The second Alice Washburn Award winner, inspired by the Gothic Revival style of the 19th century,
expresses the owners’ and architect's passion for both historic reference and fine contemporary living.

by Kim Waller
photography by Robert Benson

ith breath-stopping views to the lower Con-

necticut River and beyond, this year-old house,

set high on a wooded hill, could be said to have a 900-year his-

tory. But you needn’t go all the way back to the rise of the Gothic

cathedral in Europe (though architect Tony Terry did) to appreciate

the artful translation of that tradition into a generous, light-filled
country house built for its owners’ retirement.
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TERRY ARCHITECTURE

Pictured is the family dining room
in “River Gothic,” a home whose
exterior was inspired by Roseland
Cottage in Woodstock and the
work of Andrew Jackson Downing.
The interior of the home is neutral,
featuring subtle, classical detailing.
The dining room is located at the
rear of the house, overlooking a
broad terrace with a river view.



THE AWARD

The Alice Washburn Award, named for the distinguished
Connecticut residential architect of the 1920s, is a joint effort of
the Connecticut chapter of the American Institute of Architects
and Connecticut Magazine. Entrants had to be architects licensed
and residing in Connecticut; their projects had to be one- or two-
family houses completed after March 1, 1999 and designed in a
style considered “traditional,” which might include Shingle,
Georgian, Queen Anne, Greek Revival, Colonial and Gothic, but
would not be limited to those.

The judges for the 2004 competition were Elisabeth Garrett,
vice president for collections, Strawbery Banke Museum,
Portsmouth, N.H.; Robert L. Harper, FAIA, Robert L. Harper,
FAIA Architect, Centerbrook; and John Morris, AIA, John Morris
Architects, Camden, Maine.

In the case of this year's winner, the jury concluded that it
“liked the use of color, of light, both natural and artificial, and of
detailing and materials.” It felt “a rapport between client and
architect was intimated; but in the detailing on the exterior and
the contrast of textures, the architect had a lot to say. Using a ver-
nacular is difficult because it can easily become cute,” the jury
said, “but here there was just the right amount of subtlety and a
nice interplay between playfulness and sophistication. It was very
capably done.”
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If, as they happily declare, “every inch
of this house has personal meaning to us,”
it's because every crafted detail of it
evolved through intense collaboration
with their empathetic architect and
builder. The result is a shared vision that is
immensely livable and constantly surpris-
ing. The minute you park in the driveway,
three soaring, lancet-arched windows
raise your eye to the second story: Theme
announced. More subtle Gothic motifs—arches, trefoils, dia-
monds—are worked in almost musically throughout each of the
rooms, yet with such restraint they are more a presence than a pres-
entation.

“We were careful not to let it get cute,” notes architect Terry. It is
not until you are standing in the semicircular, window-walled break-
fast room at the back, where the view falls away to miles of blue river
and green hills, that he quietly points out that this delightful space
represents an apse.

It turns out, in fact, that the very structure of this four-bedroom,
4,850-square-foot house—its fagade, its cruxiform gables, even the
two flanking brick chimneys with chimney pots—has its Gothic
antecedents. Yet the conceptual depth of the plan is not always obvi-
ous to guests who gather for drinks in the sunny conservatory off the
living room, or even for dinner by the fireplace of the formal dining
room. What they do notice are the handsome details. Take that din-
ing-room fireplace, for example. In collaboration with the owners,
Terry shaped it around a charming antique metal fire screen they'd
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The Gothic theme is carried out in

ways lorge and small throughout

the house, from the hooded lancetl

arched windows, cross gable and
chimney pots on the exterior to the
custom woodworking in the family
room [note the trefoils above the
fireplace), lef, and the cabinefry in

the kitchen. The look even extends

wittily to the newell posts, inset,

which the architect refers to as “like
houses in miniature.”







