





All of the rough-hewn woodwork “is barn beams installed by a builder in the  OpposiTe: A work |:|}' LeRoy Neiman, Flag/Eagle, h;qngs. on a wall in the
1950s,” explains the owner. Asovi: In the dining room, it is balanced by a kitchen—Schnaper's client is an avid collector of Americana. Chandelier
bead-board ceiling. Late-19th-century Italian chandelier from David Dunecan from David Duncan Antiques. Kohler sink, Faucers, Waterworks. Bosch
Antiques. Cut velvet on chairs, Mulberry. Rogers & Goffigon drapery fabric.  dishwashers. Rogers & Goffigon Roman shade fabrics, Stark runner.
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arry Schnaper had
just started work
Oon a new proj-
ect—a rambling,
barnlike country house in
the Connecticut hills—when
the unforeseen happened:
The couple who had hired
him to design the interiors
began divorce proceedings,
and the entire endeavor was

thrown into uncertainty. The
husband, a New York-based
businessman, kept the house
in the divorce and assured
the designer that he wanted
to complete the project; but,
says Schnaper, “I didn’t know
what to expect.” Although he
had done a Manhattan apart-
ment for the couple, the wife
had been his contact—*I had

Agove: Though he considered an “industrial chic™ look for the office, the de-
signer opted for a European one instead. Of the 19th-century desk he says,
“It has a great sense of humor.” The oil is by Otto Hammel. Paul Ferrante

sconce. Brunschwig & Fils armchair fabric. Clarence House drapery fabric.
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no context with the husband.”

Schnaper, however, is a man
who intuits context as he goes
along. With a nontraditional
résumé (a degree in psychol-
ogy, a stint teaching special
education, a course of study
at cooking school and finally
a diploma from the Chelsea
School of Art in London) and
a client list that ranges from

private homes to luxury ho-
tels to East Harlem’s Peter Jay
Sharp Residence, a nonprofit
single-room-occupancy facil-
ity for men transitioning out
of homelessness, Schnaper can
roll with the punches. And in
this case he effortlessly adjust-
ed from designing a country
retreat for a couple and their
children to creating a play-
ground for a newly single man
and his two teenage sons.

“It became the ultimate boys'
club,” says Schnaper—perhaps
referring to the numerous game
rooms equipped for pool, Ping-
Pong, fooshall, shuffleboard or
darts. But the house was also the
client’ initiation into the rituals
of interior design. “This was a
new adventure for me,” he says,
sounding like a kid who has
mastered a new and challeng-
ing computer game. Schnaper
concurs: “This was a man who
had never concerned himself
with these kinds of details—I
don’t know if he even bought
his own clothes—and he got
way involved.” Suddenly he was
trolling Interner design sites
for purchases and taking time
during business trips to browse
in antiques shops he previ-
ously would have passed with-
outa second look. “I became an
addict,” he proudly confesses.

The client had hired the
New Haven—based firm Robert
Orr & Associates to carry out
the architectural work on the
house; the architects empha-
sized the structure’s heritage as
a utility building on the large
estate of which it had been a
part. And when it came time to
choose colors, fabrics, furnish-
ings and artwork for the rooms,
Schnaper gave his client “a lot
of free rein. I told him, “Fill
it with things that make you
happy.”” The designer saw his
role as editing the choices for
his “directed and result-orient-
ed” client; and the client picked

“You can be more eclectic if the palerte is limited,” muses Schnaper. Ovro-
sITE ArovE: In a guest room, that eclecticism translated into an Eastlake-
style cabinet mixed with antique Chinese chests. The 1907 oil is by Tim Lamb.
Clarence House headboard and bed skirt fabric. John Rosselli bench.



Seattle-based landscape designer Richard Hartlage planned the gardens as
1 series of utdoor rooms. Lirr: Harage sied the poal area sea lightly
he the house. The poolhouse Orr added includes a chang-
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up the cues quickly. “He'll  mixture of comforeable up-  19th-century 14 American  ent was at first afraid would reflects the client’s European-  Richard Hartlage. The gar- od Hardage wocreste akind — good time, it a fun process,”
bring 40 fabrics,” the holstered pieces and Ttalian-  flag « the fireplace, his af-  look “too fem inine.” In the inflected taste: a late-17th-cen-  dens, stone terraces and water  of outdoor living room, fur-  cor schnaper. It a pro-
says of Schnaper, *but he has  or Mediterranean-influenced  fection for Old World style in - master bedroom, the choice of tury painting he discovered in - features were “a blast to work  nished by Schnaper, featuring  cess that replicates ieself, woo:
a knack for working with y antiques—and the eclecticcol-  the ved wood chair in the  an Oriental carpet full of blues, a New Orleans gallery over the  with," says the client, who con- 3 fireplace and a pizza oven.

w0 marrow it down to thre lection of artand objects. “Tlet  window noak, vellows and caramels helped d an Ialian plague  tinually bombarded Hardage Although the house ook

four, from which you can pick  him do the shopping, and T fluence is felt in the game-  Schnaper persuade the client showing putti frolicking on o with questions like, “Canwe do  four years to complete and  ished, there will definiely be a
ane. He really involves you in  the guide,” explains Schnaper.  board-checkered rugs did o vary his color scheme with ath of white cloud, something with water coming  the gardens—just recently  next time.“These nlnmu-.\u;y.
the process.” v room resonates with  not want Oriental or hooked  lapis-hued ginger-jar bedside The owner's enthusiastic  outof the wall?" and, “Can we  finished—required two years,  will last forever,” he says.

s the  lamps, a lemon-colored uphol- participation is also evident  do somethi
n and the blues

with a water-  neither cli

I'e house’s palette was the dialogue between designer  rugs in that room, nor designer
dictated by the owner's pref-  and client. In the living room,  des the Jacobean-  stered oo n the ex-  fall?" He was so pleased with  appears to have exchanged o Vi Arcbivectnrnd Dige
erences: beige, brown and red,  the owner’s predilection for  style |\]|)<|.'||r\|\! onthesofain  and yellows ona sofaand throw arried our  the results that he wanted w cross word duering that time.

5 tis expressed in the  the windowarea, which thecli-  pillows. But dhe arton the walls by the Seattle-based designer  enjoy them to the fullest,s0 ke *When the client’s having o Harry Sehnaper

le the house,

o for

were the furnishings—a  folk
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