DESIGNER GRETCHEN MANN'S CONNECTICUT FARMHOUSE
IS A UNIQUE MARRIAGE OF RUSTIC ARCHITECTURE, FOLK ART, NATURAL
ARTIFACTS, AND CHIC MODERNIST FURNISHINGS




€ NOUSE On JOIywood Farm, OpPosIte page, was
built by Skip Broom, of H. P. Broom Housewright,
Hadlyme, CT, using pieces from Cdnadian barns and

a Colonial blacksmith's shop. wModern furnishings
mingle with antiques in the living roem, this page.
Antonio Citteric's Charles sofas and sectionals for
B&B Italia are covered in white faux leather with
cotton velvet accents. For similar, try Brentano's Royal
Coach in Lunar White and Robert Allen's Carlton
velvet in Boxwood. Vintage finials add sculptural
elements to a Kohler & Campbell baby grand piano.




hen Gretchen Mann says, “Sometimes it's really a zoo in here,” she’s not refer-
ring to the dogs that roam her house, or to the chickens, roosters, goats, pigs,
horses, ﬁheigg_v I 1ig‘|‘l|:m:l ox, and llama that feed on her seven-and-a-half-acre farm.
She is talking about the comings and goings of guests at her frequent dinner parties.
One step onto the gr‘()undﬁ {11-‘]'0“}-'“'[10(1 Farm, Mann’s sn]'-hir;riczu:cd ménage in Lyme,

Connecticut, and it’s casy to see why invitations are rarely refused.

Mann, an interior designer, drew up the plans for the house, which was completed three vears ago.
Jollywood Farm appears to be of a piece with the architectural landscape of the town, settled in 1665. In
fact, much of the house is an import, With Skip Broom, a local builder and restoration contractor, Mann
picced the house together from two Canadian barns and a Colonial New Hampshire blacksmith’s shop.
“It’s the best of both worlds,” Broom says. “The charm of an old building with all new mechanics.”

The decor is another sort of amalgam: a mix of rustic and ultra-contemporary elements, frosted
with a display of lovely and quirky objects. Mann’s house offers a wonderful lesson in the way that a
family can combine their wildly divergent tastes and interests into a cohesive yet uniquely personal
whole. There is brio here that emanates not only from pets and partygoers but also from Mann’s col-
lections of antique weather vanes, trade signs, folk art, and natural ephemera like bones and antlers,
and the snow globes collected by her daughter, Molly. There is also a tinge of sadness: while Mann was
planning the layout of the house with the help of her husband, Mowry, he passed away.

Gatherings of friends and family are one way to keep away the blues. The core of the house, fashioned
from the blacksmith's shop, contains a living room and kitchen and dining space. Exposed rafters soar
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Mann juxtaposed sleek,
lew-slung furnishings,

ht palette, and large

ndows with the dark

rustie ceiling beams.

At the kitchen end of the
central room, above,
Bombo stools from the
Conran Shop line a
concrete slab counter by
Stan Bates Masonry
Service, Haddam, CT.

u|n the kitchen, opposite
page, gold-leafed weather
vanes top white custom
cabinetry by Steve Hanford
of Hanford Cabinet

& Woodwaorking, Old
Saybrock, CT. Appliances
by Fisher & Paykel.



The bathroom, top left,
includes Kohler's Bateau
Vessels countertop
lavatory. #The master
bedroom, top right, is calm
and serene with pieces
from Ligne Reset: a Lumeo
bed by Peter Maly and
Everywhere bedside

tables by Christian Werner.
Coverlet by Pratesi.

#|n another view of the
master bedroom, opposite
page, lamps from Fenwick
Cottage, Essex, CT,

top an Everywhere console
from Ligne Roset. See
Shopping, last pages.

above, while large crossbeams span the room. Mortise-and-tenon joinery, handmade nails, and iron
hardware hold it all together. The floors are foot-wide planks of aged pine. In contrast, the finishes and
furnishings are modern and light. Walls and doors are painted white. White lacquered cabinets, seating
covered in light glossy leather, and a Lucite coffee table float in the mix. A mantel-free fireplace, set high
into a white chimney, seems to hang like a painting. (Mann repeats this design scheme in the private
rooms: finishes in whites and neutrals, the furniture kept simple and contemporary)

In the kitchen area, a rank of chrome barstools line an enormous U-shaped countertop made of con-
crete. Resting on white cabinetry, the counter is a chef’s delight, virtually indestructible, and not prone
to discoloration, Like a girl writing her name in a freshly poured cement sidewalk, Mann personalized
the surface. In it she embedded her husband’s riding bridle, bits of jade, coins, and a heart-shaped stone
that Molly found. “It’s a way to savor family memories and beautify the architecture,” Mann says.

Against this backdrop, Mann showcases American, European, Asian, and African objects. Many are
sculptural in nature and provide a top layer of texture and patina against the bright finishes and stream-
lined furnishings. Convex gilt-wood mirrors, carved cagles, and clocks are juxtaposed with organic
pieces such as stag heads and wooden bowls. A collection of outsized finials heightens the drama to an
almost baroque level. Urns, orbs, obelisks—isolated or in groups—cast expressionistic shadows.

Antiques dealer Angus Wilkie, a former neighbor, says, “Gretchen’s flair is as wild as her pet pea-
cock; she has a wonderful eye for combining disparate objects and natural materials.” The peacock,
alas, is gone. But when she surveys her home, Gretchen Mann must surely feel as proud as one.
Jennifer Olshin, director of the Ingrao gallery in New York, writes frequently about art and design.



WE SAVOR FAMILY MEMORIES WITH
THINGS EMBEDDED IN THE KITCHEN
COUNTER, LIKE PENNIES FROM THE
YEAR MY HUSBAND AND | MARRIED _
AND THE YEAR MOLLY WAS BORN ,, e




EHOUSE WAS BUILT SO
MEYOULD SEE THE FIELDS AND
PANIMALS FROM EVERY ROOM.
| LEAVE THE PADDOCK GATES
OPEN, AND THE HORSES WANDER
RIGHT UP TO THE HOUSE 9§




Clackwise from top left, this page: Mann with daughter Molly, right, and
friend Lindsey Scott. mSimaon the llama stands in the barn, built by Country
Carpenters, Hebron, CT. Homer, a Sicilian donkey, and Dan, a pony,

look on. ® Mann and Molly with Bella, a Scottish longhorn cow. = The den
holds an English oak trunk used as a coffee table, B&B Italia's Charles sofa,
African milking stools, and a Barcelona chair. Mirrer from Antiques on 5,
Boston. mAntique French chairs flank a sideboard, opposite page, topped
with French finials, glove-factory forms, and cbelisks from Antig







